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About
Külastus Tallinnast  - Visit From Tallinn

Külastus Tallinast – Visit from Tallinn; For the occasion of the Düsseldorf Photo Weekend gallery RAUMSECHS has teamed up with the Estonian company Artproof OÜ to bring members of the young Estionian photo and art scene to Düsseldorf. The group exhibition comprises of the winners of the yearly offered sponsorship „Artproof Grant Estonia“ from recent years and the current awardee of „Artproof Grant Finland“. Works from Renee Altrov (*1985), Karel Kravik (*1980), Maxim Mjödov (*1983), Hanna Rast (*1986), Tonu Tunnel (*1987) and Sigrid Viir (*1979) will be presented in the exhibition. In their thematic direction and differentness the exhibited works reveal and illustrate the multilateral distinctions between the Estonian and Middle-European living environment and life experiences.


Renee Altrov

At age thirteen, Renee bought his first camera off the TV shop while watching The Bold and the Beautiful. A few years later he traded four cases of beer for a Soviet-made Zenit. He has not stopped shooting since. His portraits have appeared in publications like the New York Times, Brèves magazine (France), Eclectic (Russia), and many international and european cinema magazines. He has also worked for international clients like Google, Wire, and Simple Session.
Renee has photographed trains while hanging out a car window, crawled days in the mud to document military maneuvers, and made portraits of naked people in minus twenty-five degree temperatures. He is probably up for your strange assignment, too.


Karel Kravik - Blood Unquiet 

I grew up in small industrial town of Sillamäe in Soviet Estonia. I have very few pictures of my childhood, mostly staged, taken during the moments I don't remember nor care about. So I created my own very personal version of childhood pictures with my kids, from bits and pieces I remember and find important. These are the moments that brought butterflies to my stomach or shivers on my back. All the struggles, urges, dreams and desires. Moments that have defined much of my later life and who I am now. It's strange to look back now and see how the dots connect, almost like there was some kind of grand narrative, a fate, if you will. But you can only understand it when looking back, never forward. It's impossible to project the connections into the future. I also realize that memories are not absolute, they're being influenced by later experiences, they are changing with us whether we want it or not. This series does not pretend to be truthful in all aspects, but rather my best understanding and interpretation of what I remember. In some awkward way making these photos might have influenced my memories they're supposed to save. I'm okay with that, the circle is never round.
Karel Kravik is a self-taught independent photographer.

Maxim Mjödov – Russian Album

There are places where you start to feel really deep and there is no words to explain this feeling. This album is a try to find and understand yourself. Love, peace, sadness, silence, solitude, time - all mixed up in this sad poetry of Russian village.



Hanna Rast – Pine Needles

There is no tangible time in the growth of a person, there are only transitions. By this I mean how we change in our bodies, minds and consciousness when becoming adults. Meanwhile, we are very sensitive to shifts and distractions from the outside world. These distractions may remarkably affect how we perceive the world and ourselves. My series Pine needles examines the role of photography in representing identity and the
distractions and interruptions that may push us off the path of normal development. Sudden turns of events can change our perception of trust, personality and self-confidence. My works are based on personal experiences and by connecting these with my artistic work, I am trying to define how our personalities might suddenly change and how understanding the past is necessary for the present self. I apply old photographs with new ones to reconstruct the image of myself and my identity. The method is simultaneously a sort of a study on how to take control over one’s own narrative. While working with the images, I am no longer an observer – I am becoming a participant. In this process, the most important part is to engage oneself on the level of comprehension. Photographs may show us our past, but what we do with them and how we
use them is about today, not yesterday. The traces of our former lives are utilized in a neverending process of making, remaking and making sense of ourselves today.


Tonu Tunnel - Bright Black / Pitch White

This project originates from the current situation in photographic media itself: A spectacular abundance of visual images which prevents people from concentrating on the photograph itself. My aim is  to create an extremely sober image represented by aesthetics of black and white. To make things more complex and attractive I attempt to build up a certain mise en scėne, a sort of glowing sculpture which forms the basis for a fine art type of photography born from light. 
Tonu Tunnel
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Sigrid Viir – Import Export

The exhibition “Import Export” talks about import and export in a general commercial sense, alluding to the transportation of art works and artists from one continent to another, customs procedures, and the mass migration of people and files. The title of the exhibition also refers to photography, the widespread use and distribution of photographs, and digital importing and exporting.

Estonian artist Sigrid Viir’s artistic practice often deals with photography, and installation as a sculptural form. At the show, Viir displays a three-part photo installation. Verging on fantasy, the work forms a visual narrative at the heart of which is a yearning for exoticism. The story, which carries a bit of absurdity, embodies relevant political issues, focusing on photography as a transformer of reality and on exoticism as a resource that is consistently reproduced and exploited. 

Sigrid Viir (1979) lives and works in Tallinn. Her recent solo exhibitions include “Import Export” (together with Jimmy Limit), Temnikova & Kasela Gallery, Tallinn (2016); “Kim Wilde, While Shivering at the Bus Station and Biting into a Jam Doughnut, Hums a Tune Inspired by Passing Remarks, Picks Dust Off Her Suspenders and Together with an Egg Cell Analyses a Previous Experience with the Spirit of Tartu” (together with Kristiina Hansen and Johannes Säre), Tartu Art House, Monumental gallery (2015); “Delta India Sierra Charlie” (together with Kristiina Hansen), Draakoni Gallery, Tallinn (2015); “Pyotr Ilyich Tchaikovsky meets with Turritopsis Nutricula to admire the drifting swans and discuss the possibility of neglecting the linearity of time in the near future” (together with Kristiina Hansen and Johannes Säre), Haapsalu City Gallery (2014); “Purpose of the Universe and Flickering Funnel”, Hobusepea Gallery, Tallinn (2014).





